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1) Unnatural or nonmimetic narrative theory analyzes and theorizes the aspects of fictional narratives that transcend the boundaries of conventional realism. It affirms the distinctive nature of fiction, gravitates toward unusual and experimental works, and seeks to comprehend theoretically the strategies of narrative construction that are unique to fiction.  

2) We do not confuse fiction with reality. Though we readily grant that characters may often resemble human beings, we never lose sight of the fact that they are not people but verbal constructs acting in a fictional world. A character can die several times in a postmodern novel; a human dies only once. Likewise, a narrator may resemble a story teller in real life; conversely, he, she, or it may be an unnatural voice that does things impossible for ordinary speakers. A fictional narrative may have the structure, purpose, and development of a natural narrative, or it may resist or refuse many of these features, and seem instead (from the conventional perspective) plotless, pointless, arbitrary, or antinarrative. Finally, the fictional world is fundamentally---in fact, ontologically---different from the world we inhabit. Unlike a biography, a novel about Tom Jones or, for that matter, Napoleon cannot provide any new facts about actual, historical human beings. We recognize that fictional beings inhabit fictional worlds and we are interested in exploring the invented domains in the work of Aristophanes, Swift, Kafka, Beckett, Calvino, and, of course, Shakespeare’s “the sea-coast of Bohemia.” 

3) Though many of us are particularly interested in non- and anti-mimetic kinds of narrative such as postmodernism, we also point out the many unnatural, conventional, and unrealistic elements of realism. These include omniscience, paralepsis, a streamlined plot, a definitive closure, and what James Phelan refers to as redundant telling. We are also keenly interested in the unnatural or impossible elements that occasionally enter into nonfictional narrative.
4) Since the time of Aristotle, narrative theory has had a pronounced mimetic bias. Fictional works are largely treated as if they were lifelike reproductions of human beings and human actions and could be analyzed according to real world notions of consistency, probability, individual and group psychology, and correspondence with accepted beliefs about the world. This kind of analysis is for the most part perfectly appropriate for substantially mimetic genres like Menandrine comedy, neoclassical tragedy, and the realist tradition in the novel, as well as mimetic aspects of works like Homeric epics and Shakespeare’s more mimetic works. An insistently mimetic narrative theory, however, is largely useless when faced with the rich tradition of works by non- or antimimetic authors that stretch from Aristophanes and Petronius through Rabelais and Shakespeare to the innovative fiction of romanticism, late modernism, and postmodernism.  

5) A fundamental difference between our work and more traditional narrative theory is that our approach is inductive: we begin with the literature that exists and then go on to construct our theories around it, while others start with a linguistic or rhetorical model and proceed deductively from it, often ignoring the many texts that elude the model. Indeed, many “unnatural” works are designed to flout natural or realist convention; they cannot by definition be circumscribed by theories that limit themselves to the forms they transgress. 

6) Our difference then is in the object, aims, and approach to our subject, rather than any specific theoretical framework. Indeed, there is no reason why rhetorical, structuralist, or cognitivist theorists couldn’t extend their work to include the rhetoric, structure, or cognitive function of non- and antimimetic narrative. In doing so, however, they would have to abandon the goal of a single, simple, universal narratology that unproblematically covers all narratives, whether fictional or nonfictional. Nonmimetic narrative theory, by contrast, is always alert to the distinctive features of fiction.   

7) In the twentieth century, the tradition of nonmimetic narrative theory begins with Victor Shklovsky, in particular his analysis of Tristram Shandy and his conclusion that this novel is the most typical narrative in literary history. Mikhail Bakhtin is also very important, especially in his work on Rabelais and nonrealist chronotopes of the novel. Theorists and practioners of experimental French fiction of 1950-1980 are also very instructive; these include Nathalie Sarraute, Alain Robbe-Grillet, Jean Ricardou, and Christine Brooke-Rose. Since 2000, there has been an explosion of new work in this field by a large number of scholars that promise to make it the most exciting new approach to narrative theory.

8) Unnatural narratology scorns the goal of universal narratological categories that are able to comprehend fictional and nonfictional texts; we assert that what is needed is a poetics of natural narratives and an anti-poetics of unnatural narratives.

